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1 met the fog in the morning

1 took its hands and we danced in the streets
[ watched its pale presence filling every corner
It smiled at me, and I smiled back

But when I knelt to kiss it,

It regressed quickly and was gone

Performance Notes

It is anticipated that many choirs will have difficulty with the quintuplets broken across
voice-parts that occur throughout this piece. One potential solution is for the conductor to
hold up one closed hand and open all five fingers in sequence. Singers can thus coordinate
their entrance on the appropriate finger. Small numbers in the score are intended to
facilitate this.

Portamenti (for singers) and glissandi (for the violist) should be performed the same way:
slide as evenly as possible from one pitch to the next using the full duration of the note to
the left of the diagonal line.

Additional instructions appear in boxes above the staff and apply to all voices.

Duration
Twelve minutes

1 met the fog in the morning is dedicated to Reginald Quiring,.
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to “ah.” As new voices enter, they should 3

All voices gradually open mouth, changing
choose the appropriate intermediate vowel.
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’nasal, like the french “mon
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Over these two bars, all voices slowly bend away
from the written pitch, up to three semitones

(a minor third) in either direction.
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All voices individually sustain, as steadily as possible, whatever pitch they have
reached at the downbeat. Microtonal (“out of tune”) intervals between voices
are highly desirable; resist any tendancy to sing the same pitch as someone next

@ to you. Take breaths as necessary, and try to re-enter unnoticably.
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All voices gradually close to the “r” in

«

»

corner” (American pronunciation).
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On downbeat, drop out the

sound (produced in the throat),
leaving only the noise of the air
passing between teeth and lip

pitched componant of the

=120

a very windy (noisy) “v” sound.
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